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Interviewed at Rock & Blues Custom Show, Derbyshire, 28th July

When GMT released its debut album ‘Bitter & Twisted’ last year, it surprised many, not least the band itself. The
album has recieived great reviews and is without doubt one of the finest album releases of 2006.

Now the band that reunites former Gillan band members John McCoy and along with madcap
drummer, (who has worked alongside Iron Maiden vocalist Bruce Dickinson) are on the road, touring the
UK through to the end of the year.

More Black than Purple editor Jerry Bloom recently interviewed GMT prior to going on stage at the prestigious ‘Rock
and Blues Custom Show’ in Derbyshire, where they shared the bill with The Michael Schenker Group and The
Scorpions.

Anyone who knows these guys will know that getting a sensible interview out of them is about as likely as Rab C.
Nesbitt getting a date with Liz Hurley! The interview started without Robin who was wandering around the festival
site, and arrived a few minutes late, armed with a bowl of strawberries!

John, when | spoke with you a few years back you expressed a keen interest to reform the Gillan band.
JM: Did I?

With this project, originally you and Bernie rehearsed with Mick Underwood, and Colin Towns also crops up on some
tracks on this album, so was that the original plan, with GMT just evolving out of that idea?
JM: No.

Thanks for that well developed answer!

JM: No, not at all. We got together with Mick just for old time's sake really and just to see where it went and basically
it just went down the pub.

JM: Well, there was excitement when we first got together because we hadn't seen each other for years so there
was a buzz. But after the initial buzz, it was like here we are again. It just didn't kick off.

JM: The GMT thing now: Whatever it ended up being called it was based around songs we were writing pre-Mick.
We would have done something with the songs anyway.

Was it originally in your minds to have keyboards throughout or did you specifically want a three-piece?
JM: It was definitely our idea not to have keyboards throughout. We've always loved the three-piece and the space it
gives you.
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JM: We got Colin, not for old time's sake but because songs needed embellishment, which Colin is great at
providing. He's also very good at just coming straight into a
situation and hearing a track, doing what is required and going.

Was there any reluctance because he has gone into different
genres?
JM: No he was very keen.

| think it's fair to say that in a three-piece there is nowhere to hide.
What do you think are the advantages and disadvantages of such
a combo?

JM: It's a different type of pressure because everything you do is
exposed but luckily when we make mistakes we make them
together and it sounds like it's not a mistake.

JM: Keep making the same mistake.
(Robin turns up eating his strawberries)
The history between you two goes back a long way so why has it

taken so long to get back in a band together?
JM: We never really stopped being in touch.

JM: Well | was still keeping in touch with you. You just didn't... | was cosmically in touch. Because every time, every
couple of years we said “we must get together and do something.” Or “do you remember that song we wrote...”

JM: Or it was either one or the other of us was working and we couldn't do it. We're pretty sort of laid back about it
anyway; it's difficult to get us fired up.

Bernie you have gone on record as saying you don't believe in production. Given that John is not only a bass player
but also a producer how did that reconcile itself during the recording of the album?
JM: Well let's face it, it's as polished as we can get.

JM: We discussed the various points of view and stances we both have. We have both done both things, produced
and played.




JM: What he means is successful!

JM: | disagree.
JM: Sixties and seventies under produced? Phil Spector?

JM: They had phase pedals!

JM: But after having these discussions about the way we sound
it was great for me because | could concentrate on playing,
rather than "is that bass drum correct or not” which apparently it
wasn't! “But it can be repaired.”

JM: But we didn't have any disagreements about it at all,
incredibly.

You have also gone on record as saying that you just recorded the album for your own enjoyment, unconcerned if it
was popular. There is nothing contrived on it and do you feel that attitude has contributed to why it is such a good
album and has been so well received?

JM: It's critically acclaimed isn't it? But | suppose the audience that would have bought it, they're dead too!

The album was recorded in a few takes, so presumably you had jammed the songs extensively before you recorded
them?

JM: We're talking about acoustic guitars though.

JM: If we were trying to rehearse and Robin would say “what happens in this song and what happens there?” "Well,
go mad, just go mad!"




JM: We've given Robin the chance to express himself as a drummer, as a musician, which he has never had before.

JM: But actually it's such a long time ago and we are just recording a bunch of new tracks, it's hard to remember
what recording that stuff was like.

JM: But that's why it works.

RG: John has just come up with the
answer: Because we are cosmically
connected! That's how it works but you
would never know how, if you were
cosmically connected apart from it just
happens. The fact that some of those... |
would say jams and some of those songs
are now indelibly imprinted on wax for the
aliens and beyond and some of those were
the first time I'd ever heard it and the fact
that it came out that well.

_JM: Imprinted on wax?

It's obviously a credit to your musicianship
__ that it has come out so well.
~JM: Or our boredom!

JM: We've all been there in big production bands that rehearse for weeks and start getting into choreography.

JM: We trip each other up all the time.

JM: [t is still experimental. It's almost jazz!
BT: It is!

| listened to the album and there was definitely a lot of Charlie Parker in there!
JM: Anything can happen.

JM: There is. That's the way | see it.



Is it important that this band succeeds or is it just a bit of fun for you? You say you are not doing it for the money but
you obviously need money to finance the project?

JM: Basically it has to be good fun.

JM: We didn't assume, we weren't arrogant enough to assume the album is going to do really well...

JM: We just thought it would just die because Robin is on it like everything else he has done. The fact that it has
been so successful despite that is a bonus.

You have also put the album out on your own label.

JM: We definitely felt that the album had to come out quickly. It's of the time.

Obviously now with the Internet etc it isn't going to sell millions like in the seventies so financially you must be better
off on your own label, but is there also a drawback that if you go with a bigger label there is also better marketing?

JM: But you've got to remember that in all honesty both Bernie and | are really difficult people. It would have to be
the most wonderful deal in the world for us to sign anything. We value what we have and we want it to be how we
want it to be. We don't want to be told when it is coming out and which track is the single and how you're going to

look.

JM: You mean it was intentional | thought it was serious.

| have noticed your videos are freely available on YouTube and are clearly designed to promote the album, but given
the way the whole business is being

revolutionised by the Internet, what are
your general views on the fact that people
have access to your work without paying
for it, and downloads and broadcasts now
;' exist without royalties being paid?

bt o~ JM: Well it's been happening to us most of
B J%our lives. It happened in the past and you
el ~ S felt it was illegal but it's great from the point
M¥Red Of view that you are connecting with people
= and they want to download it. | think the
whole axis is changing so that the live

= Situation is so much more important now.
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JM: But that album you did in the twenties
was really good!



Yeah, | don't think you are going to get these million selling albums so much anymore.
JM: Well thanks Jerry, thanks for that!

No | don't mean that!

It certainly has revolutionised the industry and | think live is where it is and you are obviously getting a lot of gigs
lined up.

JM: That's really what the band is about. If the album is good with the live thing it goes up a step.

On that basis are there any plans to record any shows and capture the true essence of GMT?

JM: Are we?

JM: /'ll wait to hear it.

Are there plans to tour Europe or further a field?
JM: Yeah get us a gig we'll go!

JM: We nearly went to Italy but Robin had a gig that night.
JM: This is true.

Has the band had any feedback from Japan yet because it's normally a good market?
JM: They seem to like it.

JM: But it's hard to understand what they are saying!

Robin, you've worked alongside numerous acts, and many diverse names amongst them, but | guess the biggest
name would have to be Bruce Dickinson. How did this collaboration come about? And likewise how did you end up
working with these two lunatics?

JM: Cheap!




Who are your drumming influences?

To me it's like a combination between Keith Moon and Corky Laing, very visual.
JM: But Corky was a bit more controlled than Keith wasn't he?

But not serious in his performance.

JM: The thing is we are just happy doing what we are doing. Ninety-percent of the time we are just looking around at

each other and cracking up or at least smiling.

JM: Obviously I'm not aware of that because | never make any mistakes.

JM: But having said all this we will probably go on stage tonight and go...



po-faced haggard guys of rock who hate lan Gillan and all that, which is obviously true and just get up there and
going through the motions like a lot of these kind of demi-quasi tribute bands are and we can take the piss out of
ourselves, and laugh and enjoy it: If people in the audience see that and feed of that it kind of breaks the ice in a
way.

BT: Also for me because | have done these three-piece things over the years, it makes an enormous difference to
have two people who steal the show basically. | can basically get up there and do anything. | don't have to think
about it.

RG: We all just kick each other's arse, which is a good thing. I've been in bands when something goes wrong and
you do something and they go "why did you do that?" "That's rock 'n' roll." You've got to get up there and do a show
and we'll do that.

BT: It is a song we have a long-term association with. To me 'New Orleans' is far more of an effort than "Smoke" but
| actually enjoy "Smoke" a lot more.

BT: It isn't a rework. It definitely has an aura. | think for me one of the interesting things about ‘Bitter & Twisted' a lot
of the core ideas didn't come out of rock exactly. They came out of the Irish thing... it was a broad church in terms of
interest and influences and the fact that it hung together as an album because no matter what we play it sounds the
same.

RG: And we know each other's names now so it's a bit easier. After doing the first album there are bits of complete
magic and bits where | know every band can say this looking back because | actually know that song now... because
these guys were like, "this song hasn't got a name and
doesn't go like anything but lets just record it anyway" and
what the hell was that? So there are a few bits and bobs
we could do better but the way we now play it live is great
because we can give it the proper birthing. But | said to
Bernie when we do this second album can | at least play
the song once before we record it. Rather than go on a
tour and hone it, it was like "okay I'll allow you to play it
once." So it's that much more in tune with itself. But also
we know how we all work and how John's bass kind of fits
with mine on this- cosmic plain, and Bernie's on another
plain.

BT: Hendrix was. | love Ritchie but | came to him a lot
' later than Hendrix. So | don't know if he had the same...
because it is when you first start off as a player you get
your influences and | didn't really hear him until the
L ¥ seventies at which point | was playing in bands. But
definitely he was an enormous influence in terms of his
- riffs and his Strat playing. He is the quintessential Strat
player so that's a kind of half and half | suppose. Again
. : also in terms of Hendrix | don't think he was as much of
w an influence on me as Jeff Beck was but | could be
wrong.




What are your memories about your brief stint with Ozzy?

Finally, as this interview is partly done to help promote the forthcoming gig in my hometown Bedford, have any of you
ever played in this fine town before and are there any messages for the people of Bedford?

JM: You're from Bedford?

Yeah.

JM: There's no hope for them then is there! | think they should come and have a look and have a listen and say hello
because we might not be there in the future.

JM: Put it this way it has to be worth seeing because here you are again the second time in a month.

No | was blown away by you- | thought you were great.
JM: We will spoil it for you!

Having already seen the band twice | can assure everyone that GMT is well and truly alive, as will Esquires be when
the band plays Bedford on 29th September.

TICKETS AVAILABLE FROM ESQUIRES, 01234 340120 OR ONLINE AT WWW.MBTPSTORE.CO.UK

For Full GMT tour dates check GMT’s website.

All photos are © Roger Newport. This interview © MBTP. Not to be reproduced without prior consent.
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http://www.bedfordesquires.co.uk/
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